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MASQUE SOUND RECREATES THE HEYDAY OF POST-VAUDEVILLE BURLESQUE
FOR BROADWAY’S NEWEST PLAY, THE NANCE

Custom Audio Solution Helps Nathan Lane Make Glorious Return
In Hilarious and Heartbreaking Play

NEW YORK, JUNE 4, 2013—When Sound Designer Leon Rothenberg was tasked with reproducing the
post-vaudeville burlesque scene of the 1930s for the new Broadway play, The Nance, he turned to
Masque Sound, a leading theatrical sound reinforcement, installation and design company, to provide
an audio solution capable of transporting the audience back to this wild time.

Lincoln Center Theater’s production of Douglas Carter Beane’s The Nance, playing at the Lyceum
Theatre on Broadway, brings to life the naughty, raucous world of burlesque’s heyday with the
backstage story of Chauncey Miles and his fellow performers. At a time when it was easy to play gay but
dangerous to actually be gay, Chauncey’s uproarious antics on the stage stand out in marked contrast to
his offstage life. Directed by three-time Tony Award-winner Jack O’Brien, The Nance welcomes two-time
Tony Award-winner Nathan Lane back to Broadway as Chauncey.

For The Nance, Rothenberg’s goal in working with Masque Sound was to make the play’s setting as
authentic as possible. “The sound design was not going to be standard by today’s blueprint,” says
Rothenberg. “In the 1930s, there would have been no help from a sound system. There was a band in
the pit, and if the performer wanted to be heard, it was all on them. They sang, performed musical
numbers and sketches and told jokes, and they just had to be loud. Trying to recreate that feeling
without being visibly intrusive and still making sure that everything got heard was a complex challenge.
Fortunately, my team, including Danny Erdberg, assistant sound designer, Liz Coleman, assistant audio
engineer, Marc Salzberg, production sound engineer and |, were able to work with Masque Sound to
come up with a great sound solution.”

By strategically placing boundary and foot microphones, provided by Masque Sound, within the
framework of the set and at the front of the stage, Rothenberg’s design was able to pick up the actors
successfully and provide that authentic feel he sought.

“After the sound system is designed and tuned, it’s all about the mix,” adds Rothenberg. “It is a very
specific and rigorous show to mix in that every moment has to be very tightly controlled. We want to get
the most out of the band, and the most out of the singing and the music without sacrificing clarity or the
story. Marc Salzberg has a great sense of mixing this way, a great sense of this kind of specificity and
how to maintain natural transparent sound. He was great to have on the show and did a phenomenal
job.”

Another unique aspect of the sound design for Rothenberg was The Nance’s use of a turntable stage.
“There are moments when the band has to sound like it is in the pit and others where the music needs
to ‘move’ with the turntable to give the audience the impression of being backstage,” says Rothenberg.
“From a sound point of view, these are two very different feelings we seek for the audience to
experience, making it an interesting challenge. The band is actually down the hall backstage, but heard
through speakers where the pit would be. Then we simulate the sound of a stage house from onstage,
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with installed speakers up the entire stage right side wall. Masque Sound had the gear | was looking for
and the final result gave us just the effect we wanted. It turned out great.”

Masque Sound provided an equipment package that included the Avid VENUE profile console, which
delivers studio-grade sound, powerful performance and complete ease of use, with maximum flexibility
and power in a smaller footprint. In addition, Masque Sound provided Yamaha DME64 Digital Mixing
Engines, which employ Yamaha’s original DSP6 and DSP7 signal-processing LSls for extraordinary audio
processing power and quality. A d&b speaker system complemented by two Meyer USW-1P subwoofers,
and DPA Microphones were paired with Rothenberg’s design.

Rothenberg also credits the success of the show to the theater itself. “The Lyceum is the oldest theater
on Broadway and the acoustics and feeling of intimacy in that theater are just fantastic,” he adds. “It
might have been hard to pull off what we did in a different venue. The Lyceum is both visually stunning
and sonically generous and thanks to Masque Sound’s first class support, we produced a first-class
show.”

The Nance recently received five Tony Award nominations, including “Best Sound Design of a Play” for
Leon Rothenberg. It is currently running on Broadway at the Lyceum Theatre.

About Masque Sound

Founded in 1936 by a trio of Broadway stagehands, Masque Sound evolved into one of NYC's most
successful theatrical sound reinforcement, installation and design companies specializing in theatrical,
house of worship, sporting, corporate, TV broadcast and live concert events. Celebrating more than 75
years in the industry, the company is lead by Geoff Shearing, the firm’s 3rd generation owner, and Vice
President and General Manager Stephanie Hansen. The company also operates Florida-based
Professional Wireless Systems, a leader in the development and implementation of wireless technology.
Credits range from major Broadway shows and tours including “Phantom of the Opera,” “Mamma
Mial,” “Lion King,” “Jersey Boys,” “Mempbhis,” “The Book of Mormon,” “Newsies” and “Once” to yearly
Super Bowl broadcasts and installations of varying sizes, including New York’s New Victory Theater and
historic St. Bartholomew’s Church. Masque Sound’s 70,000 sq. ft. corporate headquarters and main
assembly facility is located at 21 East Union Ave., East Rutherford, NJ, 20 minutes from midtown
Manhattan. For more information, call (201) 939-8666 or visit www.MasgueSound.com.
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For further information contact:

Kayla O’Brien / Matthew Rimi

D. Pagan Communications, Inc.

631-659-2309

kaylao@dpagan.com / matthewr@dpagan.com
www.dpagan.com

Stephanie Hansen

Vice President and General Manager
Masque Sound & Recording
201-939-8666
StephanieHansen@masquesound.com
www.masquesound.com
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